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A quiet disturbance
e Lot

ALL BEAUTY
EASILY OBTAI

ZE-E>1E (FEST TR
AR T B A AR

The table is abundant, the light is tender, and the

danger has already been arranged among the fruit.
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Beauty as a passage for power
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The paintings do not treat beauty merely as
violence's victim. They propose a more disturbing
possibility: beauty can become a passage for
power. Luscious colour, refined objects, and
abundant fruit do not cancel the firearm. They
make it easier to see, accept, and mistake for part

KRR,

of the everyday order.

Danger makes beauty appear fragile.
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HYDON BAI VISUAL LEXICON

A grammar of four objects
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HYDON BAI ESSAY /CN
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FOUR STAGES OF A QUIET DISTURBANCIE
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HYDON BAI

Beyond Bloom,

hefore fruit

The Brittle Thorn begins with a seemingly
classical question: what, exactly, is being
celebrated by an abundant still life?
Pomegranates, flowers, porcelain, and glass are
held in gentle light, appearing ripe, sensuous, and
almost harmless. Yet the firearms do not arrive as
foreign objects. They share the table with the fruit,

like rules already absorbed into daily life.

The Chinese term adabana describes a flower that
blooms without bearing fruit. It separates display
from consequence and turns flourishing into a
suspended surface. The pomegranate therefore
acquires a double identity: it is a vessel of
abundance and interior life, but also a body that
can split, spill, and be offered up. Juice and blood
become difficult to distinguish; beauty and injury

lose their clean border.
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Vanitas painting made mortality visible through
flowers, fruit, and matter beginning to decay.
Hydon BAI retains the still life's concentrated
gaze while moving danger from the future into the
present. The threat is not decay waiting to occur.
It is power already displayed, aestheticised, and

permitted to enter a private room.

This shift changes the form of resistance. Punk
once opposed authority through noise, speed,
and deliberate visual damage. Here the riot is
lowered almost to silence. Colour remains
seductive and brushwork remains tender, while
the gun keeps its irreversible physical weight.
Beauty and violence are not presented as
opposites. The paintings ask how they sustain
one another: beauty makes danger acceptable,

and danger makes beauty appear scarce.
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HYDON BAI ESSAY /EN

Four Stages

of a (quiet disturbance

Fragility therefore becomes more than a property

of fruit, petals, or porcelain. It describes

This shift changes the form of resistance. Punk judgement, privacy, and a future that has not yet
once opposed authority through noise, speed, been assigned. When refinement functions as
and deliberate visual damage. Here the riot is anaesthetic, and offered choices replace the act
lowered almost to silence. Colour remains of choosing, the thorn no longer needs to reveal
seductive and brushwork remains tender, while itself. It is already inside the everyday.

the gun keeps its irreversible physical weight.
Beauty and violence are not presented as
opposites. The paintings ask how they sustain
one another: beauty makes danger acceptable,

and danger makes beauty appear scarce.

The four works trace a psychological sequence.
Seduction is first accepted, then private space is
breached. Heat cools into aftermath, and external
control finally becomes automatic following. The
sharpest image is not the muzzle of a gun but the
synthetic duck. It is neither visibly forced nor
conscious of obedience. It simply proceeds along

a direction demonstrated in advance.
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CHAPTER 01
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Seduction
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Sweetness is not the opposite of danger. It can be
danger's most effective disguise.

Pretty Vacant
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HYDON BAI

WORK 01

Pretty Vacant
= = 2

2025 / #TomEshE / Oil on canvas / 40 X 40 cm
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Seen from above, the plate becomes an altar. Pomegranate
seeds glitter like jewels while their juice stains the porcelain with
the density of blood. The title directly echoes the Sex Pistols'
Pretty Vacant. In the 1970s, punk used noise, irony, and affront
to expose the vacancy inside respectable order. Hydon BAI
translates that energy into a still and seductive image. The pistol
no longer needs to shout; it has been absorbed by refinement
and arranged as part of the table. The painting asks whether a
symbol of rebellion can remain legible after beauty turns it into
decor.
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CHAPTER 02
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Intrusion
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Domestic calm is not shattered at once. It is quietly
breached.

Anarchy i the Domestic
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HYDON BAI

WORK 02 12

Anarchy in the Domestic
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2025 / #TomEsmE / Oil on canvas / 40 X 60 cm
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A pale green cloth, flowers, and late-afternoon light first suggest
the shelter of private life. A pistol then cuts diagonally into the
scene, turning stillness into a monitored pause. Red juice
behaves like a miniature explosion across the softened surface.
Here sabotage moves from the street into the interior. Power no
longer requires spectacle; it enters through taste, routine, and the
rules a household has already learned to obey.
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CHAPTER 03
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Aftermath
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The noise has receded. Sabotage remains as residue.

The Sabotage
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HYDON BAI WORK 03 14

The Sabotage
BRI

2025 / #TomEsmE / Oil on canvas / 40 X 60 cm

Eﬁ%ﬂiiﬁ, %ﬁmﬁ{% Fﬂj‘éa ﬁ]$ﬁiﬁﬁo After the feast, sunlight remains but warmth has withdrawn. The
i g . o juice darkens, the empty plate catches a cold reflection, and the
%{l‘ﬁﬂ%, ?ﬁﬁﬂfﬁ'j‘ﬁ, m&mﬁtﬁ%mmﬂﬁ% pistol rests like a withess whose task is complete. Classical still
Eﬁ% ':Fy&o ﬁﬁﬁ%%uﬁ%ﬁﬁ%ﬁ%mﬁilﬁj, life often used decaying matter to make time visible. This painting
ﬁ'ﬁiilllﬁﬁiﬂﬁkﬂ?%ﬁﬁﬂ i’l—F ];%%%ﬂiﬁﬁﬁ %zﬁiﬁ, brings damage forward into the present: it asks us to watch an

order being rewritten from within. What lasts is not celebration
but the residue left after desire cools.
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CHAPTER 04
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Conditioning
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The most complete control makes following feel like
choice.

No Future
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HYDON BAI

WORK 04

No Future
WA BRI K

2025 / #TomEsmE / Oil on canvas / 40 X 60 cm
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The viewpoint drops to the reflective tiled floor. Ivory heels move
forward and a yellow synthetic duck follows with comic
innocence, crossing broken pomegranates, petals, and rope
without recognition. The artist turns imprinting into a social
parable: direction is set by the figure that appears first, while
desire translates obedience into freedom. When the future is
shaped by another person's stride, movement no longer
guarantees agency.
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The thorn need not appear
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CODA 17

When violence is packaged as taste and rules
enter life as convenience, resistance first loses not

its strength but its ability to recognise danger.

TO LOOK SLOWLY
IS TO INTERRUPT
THE DISGUISE.
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